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SUBMIT YOUR WORK 
PIQUE Magazine is currently accepting submissions  
for the Fall 2009 issue.  This is a unique opportunity 

for students in the AIPH community to have their work 
professionally published. Photographs are accepted from ALL 

student majors, however they must adhere to 
 the following guidelines for both images and text.

IMAGES:
                                                              Flattened (no layers) 
  CMYK only 

TIFF files only
    300 DPI

Minimum size 9 by 12 inches  
(smaller images accepted for portfolio use)

TEXT:
All images should be accompanied by text,  

such as a story or an artist statement, 
a phone and email contact information.  

Artist statements should be a minimum of 100 words  
and photo stories  should be approximately  
250-500 words. Please submit all text as a  

separate Microsoft Word document.

All .tif and .doc file submissions should include your full name 
and story name. Ex: pique_jane_doe_selfportrait.tif,  

pique_jane_doe_selfportrait.doc.  Submissions can be burned 
to either a DVD or CD and dropped off in the PIQUE box at

the equipment cage on the 6th floor at 1622 Chestnut Street. 

The editors and staff of  PIQUE endeavor to present all 
images printed in their original, uncropped formats. There 

are times when some cropping occurs due to space and layout 
constraints. All written content is reviewed and may be  
edited or altered for space, grammar, comprehension or 

other reasons at the discretion of the magazine. 

PIQUE STAFF SPRING 2009 

SUBSCRIPTIONS 
COVER PHOTO CREDIT
Crystal Lopez

Every issue of Pique is a unique collection of  
stories, design, art, culture and more. You can 
have Pique delivered to your residence or  
business for a refreshing glance into the world  
of innovative student photography. 

Subscribe now and support students!
 
   1 yr | 2 issues  $20.00
   2 yr  | 4 issues  $35.00

Price include free shipping & guaranteed  
delivery. Please make check or money orders 
payable to PIQUE MAGAZINE and send to the 
following address:

PIQUE MAGAZINE
The Art Institute of Philadelphia
c/o Robert Crites
1622 Chestnut Street
Philadelphia, Pa 19103

Please refer any questions to  
piquemagazine@gmail.com.
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PORTFOLIO FOR
NON-MAJORS
A compilation of images from students who  
are in degree programs outside of Photography.
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A compilation of selected images from students 
who are Photography majors.
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   Daido Moriyama: Tokyo Photographs
 02.28.2009 - 08.23.2009
 Julien Levy Gallery, First Floor, Perelman Building

 Spectacle: Photographs from the Collection
 06.20.2009 - 09.07.2009
 Stieglitz Gallery, Ground Floor

 Skyscrapers: Prints, Drawing, + Photographs  
 of the Early 20th Century
 06.06.2009 - 11.01.2009
 Berman Gallery, Ground Floor

NEW YORK METROPOLITAN MUSEUM OF ART   
 Robert Frank: The Americans
 09.22.2009 - 11.29.2009
 An exhibit celebrating the 50th anniversary
 of the photographer’s 83 iconic images that
 describe alienation, angst and loneliness in
 mid-20th century society through pictures of
 automobiles, gas stations, diners and the road.

 

SMITHSONIAN 
 The Scurlock Studio + Black Washington:  
 Picturing the Promise
 01.30.2009 - 04.01.2010
 National Museum of American History

 I Do Solemnly Swear: Photographs of the 2009
 Inauguration
 04.29.2009 - 07.12.2009
 Hirshhorn Museum + Scuplture Garden

 Directions: Walead Beshty
 04.30.2009 - 09.13.2009
 Hirshhorn Museum + Scuplture Garden
 
 World View: Smithsonian Magazine Photo Contest
 07.01.2009 - 01.18.2010
 Smithsonian Institutional Building, the Castle
 
 Faces of the Frontier: Photographic Portraits from  
 the American West, 1845-1924
 09.25.2009 - 01.24.2010
 National Portrait Gallery

  

INSTITUTE OF CONTEMPORARY ART/BOSTON
 Shepard Fairey: Supply + Demand
 02.06.2009 - 08.16.2009
 West Gallery



editor’s note / gabriela girova



I am pleased and honored to be Pique’s new editor-in-chief, and 
to bring our newest issue to all of you, our readers. For the past six 
months we all have worked very hard on this Spring 2009 edition. Our 
magazine has been constantly changing and evolving, from the first 
issue in 2003 when Pique was the brain child of a photojournalism 
student five years ago. With every issue we bring you something 
new in content and more refined in appearance. 

The variety of remarkable student work that collected for 
this issue is united by a feature that every photographer 
is familiar with, the human female. The exquisite forms 
and differences and the inner fire, beauty and variability 
that our subjects offer are the real feminine qualities. 
Women have been photographers subject since the 
origin of the camera obscura. Many will agree that 
today, in any publication we have seen it all- maybe 
even too much. Perhaps some of you are already tired 
of looking at images of women’s bodies, but with 
our compilation, we want to show you something 
new: the innovative insights of the subjects that 
inspired our student photographers. 

gabgira@gmail.com



photographic affairs / kacie bernstiel
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I am a vintage inspired photographer, specializing in 
women’s portraiture. My goal is to produce alluring 
and innovative photographs for each model’s portfolio 
while capturing the arbitrary, yet subtle moment for 
mine.

Because white-walled studios have always left me 
rather bored, I travel to the models’ personal home 
where my creative improvisations occur. As I style 
each model’s hair, make-up, and clothing, I have the 
opportunity to mold him or her into the character that 
I envision while getting better acquainted. 
While gaining the models mental and aesthetic trust, I 
then explore the home to inspire potential backgrounds, 
props, and lighting. Whether it’s window light, lamps, 
or car headlights, this type of unconventional creative 
process feeds my urge for spontaneity. 

As the model moves from one sensual pose to the 
next, my camera and I try to capture not only her 
beauty, but the mood and aura of the session. The 
technical details of photography play a lesser role in 
this body of work than actual concept and process. As 
each unconstrained convention concludes, I am left 
feeling faintly taunted by the residual evidence of my 
photographic affairs.

lilmissphotography.kacie@gmail.com
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fashion in motion / felicia perretti
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Fashion photography is a high-volume, 
cutthroat business where only a handful 
succeed and only a few names are 
noticed. It is many a photographer’s 
dream to move to New York and become 
the next big commercial photographer. 
They want to photograph top models in 
luxury clothing brands like Louis Vuitton, 
Gucci, and Burberry. Not everyone is 
going to live in New York and become 
the stylized photographer they dream 
to be.
 
This body of work was my first try at 
being like one of big names such as 
Richard Avedon or Guy Bourdin. Prior 
to making this body of work, I visited 
France with the study abroad program 
for three weeks -- a huge influence on me 
because France is the capital of fashion. 
Every trendy clothing item was there at 
my fingertips. I saw them on Parisians 
walking down the street, or in boutique 
shop windows.
 
I never was a fashion savvy kind of girl 
but I always wanted to reach the glossy 
pages of fashion photography. Every 
aspect of photography is my passion, 
even if it meant researching all sources 
and reading from front to back. I wanted 
to understand fashion and put my 
own creative twist on it. These fashion 
photographs evoke emotion inspiring 
the viewer to buy these clothes and be 
part of the lifestyle.
 
I want my images to showcase a visual 
hierarchy where “woman” becomes 
powerful, sexy, and envied by the viewer. 
I wanted to introduce motion into the 
frame. The images are styled with the 
use of hair and makeup artists who 
share my vision, and we collaborate to 
achieve what I dreamed of. Pushing all 
my ideas to the limit is what made this 
fashion project so successful for me. I 
didn’t have to go to New York to make 
these photographs. I just needed a 
vision, camera, and the constant support 
and constructive criticism from my 
peers and teachers. For me, Philadelphia 
has all I need to be successful in the 
photography field. 

perrettiphoto@gmail.com
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just dance / amanda morgan

Everything about dancers intrigues me. It is as if they 
are graceful porcelain dolls from their fingertips to 
their toes. When I started “Just Dance,” my main focus 
was to add people to my portfolio after photographing 
landscapes, buildings, and still lifes. After my first 
shoot, I completely lost that feeling of just trying to 
diversify my portfolio. Instead, I released my inner 
child. I could never move quite like these girls, 
but I found my passion emerging through my 
photography. 

I used four dancers from the University of 
the Arts. My requirements were simple: 
wear ballet shoes and any dance outfit. 
I told each to dance any way she felt 
comfortable. All these girls were very 
talented and extremely cooperative, 
and I could not have made this body 
of work without them. Using  soft focus, 
various angles, and differing shutter 
speeds, I created my perception of 
dance. This is my inner child dreaming, 
and although the bodies are not 
mine, I feel a piece of me within each 
photograph. 

amandaa1660@yahoo.com
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just dance / amanda morgan



film noir / jared di martine
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As a child playing Cops & Robbers, 
I always played the cop – not for 
moral reasons, but for the thrill of 
outsmarting bad guys and solving 
the impossible case. As I grew older, 
I developed an interest in detective 
stories, eventually leading into film 
and literature. Starting with Sherlock 
Holmes, Alfred Hitchcock and Orson 
Welles, then moving onto Hardboiled 
detective stories, I have become ever 
more enthralled with the film noir 
movement.

In this particular series, I have 
focused on the darkness and shadows 
that distinguish film noir as a genre. 
These images are characterized 
by their purposeful use of light to 
highlight the photograph’s subject 
and allow deep shadows to swallow 
up the remainder of the frame. This 
style is heavily influenced by film 
noir cinematography, including the 
use of period clothing and poses and 
emotions found throughout the films 
of the era.

These images strive to evoke the 
nostalgia of the film noir movement 
that flourished from 1932 to 1955. 
During this period, Hollywood was 
exploring the dark side of society, 
with films typically portraying 
murder, deceit, and a general tone 
of pessimism. These dark overtones, 
coupled with the sexual innuendo of 
the femme fatale, created a tension 
never before found in American 
cinematography. It is this tension that 
symbolized post World War II America 
to the movie-going public.

This series of images has largely 
been influenced by films shot in the 
1940’s and their use of hard light and 
deep shadows to amplify emotional 
tension. This includes John Huston’s, 
“The Maltese Falcon” and the works 
of Otto Preminger, Billy Wilder, and  
Fritz Lang.

jared@32countiesphoto.com
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delicate deteriorations / crystal lopez
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I felt like pieces of myself were dying. Inside, 
I knew that I was capable of much more than 
being a housewife, and this notion caused me 
to rebel. I refused to learn how to cook or to 
pick up after my younger brother. I felt that 
if I did not resist, then I would shrivel up and 
become nothing. 

Despite the feelings I felt towards my 
grandmother’s teachings, I always respected 
her because she was a strong woman. Because 
of these traditional values which she instilled 
in me and my decisions to respect myself, that 
I have grown into an independent woman who 
can express herself vocally, emotionally and 
artistically.

“Delicate Deteriorations” is about my childhood 
experiences -- not historical re-enactments 
depicting childhood events, but rather physical 
manifestations of how I felt as a young woman. 
A woman’s body is one of the most beautiful 
things on this planet and delicate in nature. 
The women are photographed nude because 
the human figure is honest. When we are 
stripped bare, we are without any protection 
from the harsh realities of life, and we are 
most vulnerable. 

Illuminated by available light, I have taken 
a once soft, beautiful woman and digitally 
composited her body with an image of urban 
or natural decay. The images of the women are 
taken with care to depict how they appear in 
reality. Because the women are nude, every 
scar, stretch mark and supposed “imperfection” 
is exposed. The images of the textures are 
taken while I am very close to the subject to 
emphasize rotting rust or peeling paint. When 
these gritty images are composited with the 
images of the women, the end results are 
photographs that have been described as 
eerie and disturbing. These once soft, delicate 
women become images of women who appear 
to be slowly deteriorating. 

Because of its dark nature and the use 
of compositing textures with nudes, my 
photographs have been compared to the 
works of Joel Peter Witkin and Paul Cava. I 
have always felt that the underlying meaning 
behind Witkin’s work was the concept that 
beauty can be found in any possible subject. 
As much as the photos are about my personal 
experiences, they are also very much about 
finding the beauty in anything.

clopezphoto@aol.com

Growing up I had a hard time agreeing 
with many ideas that my grandmother 
believed to be right. Since I was born a 
woman, it had became my duty to cook 
and clean up for the men in my life, 
while keeping my opinions to myself. 
Although I never felt these traditional

gender roles to be valid, I could never 
voice my opinion to my grandmother 
because she truly felt that these trivial 
and often degrading tasks were what 
constituted a woman’s duties and 
purpose in life.



22    spring 2009. pique     





staying low in brooklyn / jenny cofone 
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Danielle is a woman living 
in New York City who loves 
collecting vintage clothing.  Her 
passion began when she worked 
in a vintage clothing shop in high 
school where she occasionally 
found unique pieces of clothing 
that fit her beautifully.  Since most 
of the clothes in her shop tended 
to be petite and tight fitting.
Danielle rarely found suitable 
comfortable sizes.  More unique 
pieces continued to find her and 
from there, she realized vintage 
clothing was her fate.  Working 
at the shop gave Danielle the 
opportunity to find good quality 
pieces at inexpensive prices, which 
inspired her to build her collection.  
Now living in Brooklyn with tons 
of shops nearby, she tries to not 
make shopping a priority, so she 
limits herself to keep the hunt 
interesting.

This series uniquely depicts 
Danielle being herself and living 
in the moment with her collection. 
She was also inspired by Vladimir 
Nabokov’s novel, Lolita; her 
stylistic hair and deep colored lips 
mimic the title character.  

I wanted to show Danielle’s 
unique style by creating a low 
lit, soft focused environment in 
her apartment. This shoot was 
successful for us because Danielle 
and I are childhood friends, so we 
are very comfortable with each 
other. Our openness to suggestions 
made the shoot work.  In the end, 
the shoot titled, “Staying Low in 
Brooklyn” captures Danielle’s 
eccentric attitude through the style 
she passionately lives for. 

jcofone@gmail.com
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vanitas / angela picinnin

My love of photography began only after I 
had started to climb the fashion industry’s 
corporate ladder. My interest in fashion 
design originally developed throughout 
childhood, as my grandma and aunt would 
create one-of-a-kind outfits for my Barbie 
dolls.
 
In these color images, I explore a 
whimsical side of fashion photography 
with a Barbie inspired theme. Using live 
models, I recreate the looks of my favorite 
childhood Barbie dolls.  Unique color and 
textile stories add to these vibrant images 
as well as unusual lighting set-ups that 
create a more animated feel. The title 
‘Vanitas” refers to the symbolic still life 
paintings of the 16th century, known to 
represent the emptiness of earthly life and 
the transient nature of beauty and vanity.
 
As children we are given Barbie dolls 
to play with, and they command the 
imaginative worlds we create for them, all 
while sporting perfect outfits as well as 
their stereotypical accessories. Barbie’s 
box signifies the sheltered childhoods 
we grow up in, where economy and 
salary are not part of our vocabulary or 
understanding.  This series also addresses 
the growing obsession with anatomical 
perfection, a never-ending quest that 
usually results in a cookie cutter lack of 
expression of confusion. 

angelapicinnin@mac.com
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female of the species / robert carter



I often find that for women, embracing that masculine side of 
themselves that may not be considered beautiful by the general 
public is not unlike the fear men feel about embracing their 
feminine sides, especially around peers. As a man in sync with 
and unafraid of, both his masculine and feminine side, I find 
comfort in women who feel the same, and I want this series to 
convey that. Balancing that masculinity with femininity makes 
for a dynamic personality that’s a winner every time. 

A carnivorous arachnid, black widows are among the most feared 
spiders on the planet. Their venom, ten times more powerful 
than that of a rattlesnake’s, can be fatal. They live alone year-
round, except to mate with – and then kill – a male. What drew 
me initially to the black widow was the irony when compared 
to the human world in which men are seen as the aggressors. 
In my photos the black widow’s sleek, hourglass markings are 
interpreted into fashion via a BCBG minidress, and the model’s 
demeanor mimics the deadly arachnid’s spindly gestures. The 
model’s focus is always on her prey, much like the femme fatale 
when scouting a mate.

The black widow spider directly inspired me. The paradox of 
the two species, spider and human, struck me as particularly 
interesting, and translating it into fashion was a welcome 
challenge. 

I was also inspired by Joyce Carol Oates’ thrilling collection 
of suspenseful short stories, “The Female of the Species.” Her 
gripping tales  show how females, ranging from six-year-old 
girls to aging mothers, by nature are more dangerous than their 
male counterparts. I found Oates’ take on women’s roles as 
aggressive, dominant creatures reflected some of my own ideals 
– without the deadly bit, of course.    

futurphoto@gmail.com

This project was about exploring and challenging the 
mainstream beauty. No matter what age, size, or ethnicity, every 
girl seems to want to look pretty in front of the camera. When 
you think of magazines like Elle, Seventeen, and Marie Claire, we 
envision soft, delicate, beautiful women. I want to challenge that 
idea of femininity and explore the rarely seen, harder, tougher 
side. Instead of embracing the Aphrodite-ideal of graceful 
curves and light gestures, I went for hard all the way: sharp 
lighting, metallic surfaces, crisp, clean angles, and a dynamic 
that establishes the woman as the dominator.
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I’ve had the images for this project in my mind for a decade, but 
it took me a while to get the project off the ground. 

The reality of creating this series of photographs is so physically 
demanding that finding the right models was one of the problems 
that had to be solved before any of this could happen. 

My creative process to make this series resembles directing an 
underwater orchestra. Working in a pool is second nature to 
me because it is where the whole world is simplified; we have 
to experience it one breath at a time.  My models and I discuss 
the direction of the photo shoot in great detail before reaching 
to the water in order to save as much energy as possible. The 
element of surprise fuels the overall energy of each photo 
shoot. I can control the underwater situation to a certain point, 
but ultimately I cannot anticipate both, my and my model’s 
movements, or how my camera records it all. 

I can control the underwater situation to a certain point, 
but ultimately I cannot anticipate both, my and my model’s 
movements, or how my camera records it all. 

This series has grown from a fairly simple idea into a great 
production that is excting to continue each summer. I have found 
that my feelings are best expressed visually through imagery, 
not words.  

I do not want to trick the viewer because these images are not 
falsely made or trying to fit into a pre-fabricated mold - they are 
just the result of not giving up on an idea that came to me over 
ten years ago. The series, “Submerged Light.” keeps evolving 
and someday I dream of working with a team of people on 
an underwater clothing campaign for a label interested in my 
work. 

www.ashleybakerphotos.com 

submerged light / ashley baker
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