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PIQUE Magazine is currently accepting 
submisions for the Spring 2010 issue.  
This is a unique opportunity for  
students in the AIPH community 
to have their work professionally  
published. Photographs are accepted 
from ALL student majors, however 
they must adhere to the following 
guidelines for both images and text. 

IMAGES:
Flattened (no layers)   
CMYK only 
TIFF files only
300 DPI
Minimum size 9 by 12 inches  
(smaller images accepted for  
portfolio use) 

 

TEXT:
All images should be accompanied 
by text (such as a story or an artist 
statement), a phone number and email 
contact information (IMPORTANT!). 
Artist statements should be a minimum 
of 100 words and photo stories should be 
approximately 250-500 words. Please 
submit all text as a separate Microsoft 
Word document. Burn all of the content 
on a disk. All submissions should be 
dropped off on the 6th floor in the Cage.   

Every issue of Pique is a unique collection of stories, design, 
art, culture and more. You can have Pique, which is created by 
the students of the Art Institute of Philadelphia, for the  
nominal fees of:

Subscribe now and support students!
 1 yr | 2 issues  $20.00
 2 yr  | 4 issues  $35.00

Price includes free shipping & guaranteed delivery. Please 
make check or money orders payable to PIQUE MAGAZINE and 
send to the following address:

 PIQUE MAGAZINE
 The Art Institute of Philadelphia
 c/o Robert Crites
 1622 Chestnut Street
 Philadelphia, Pa 19103

Please refer any questions to Photo.pique@gmail.com.

PIQUE is a 40 page biannual publication that is not only given 
to the entire student body of the Art Institute of Philadelphia, it 
is also dispersed to a variety of galleries, coffee shops and other 
retail locations in the Center City area, as well as being sent to 
the entire American Society of Media Photographers  
Philadelphia Chapter roster.

In addition to the printed publication we now also provide a 
digital copy online at www.piquemag.wordpress.com, our blog. 
If you are interested in advertising in the magazine or have 
inquiries about any of our articles, features, or artists, should 
be sent to Photo.pique@gmail.com.

SUBSCRIPTIONS STUDENT
SUBMISSIONS

ADVERTISING
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Common Ground: EiGht PhiladElPhia  
PhotoGraPhErs in thE 1960’s and 1970’s
09.12.2009 - 01.31.2010
Philadelphia Museum of Art

 
PhilaGraFiKa 2010: thE GraPhiC  
unConsCious 
01.29.2010 - 04.11.2010 
Philadelphia Museum of Art

thE Platinum ProCEss: PhotoGraPhs 
From thE 19th to thE 20th CEnturY
03.01.2010 - 05.01.2010
Philadelphia Museum of Art

DANCE WITH CAMERA
09.11.2009 - 03.21.2010
Institute of Contemporary Art 

THE GRAPHIC UNCONSCIOUS
01.29.2010 - 04.11.2010
The Galleries at Moore

FaCinG diVErsitY: lEVElinG thE  
PlaYinG FiEld in thE PhotoGraPhiC arts 
03.04.2010 - 03.07.2010 
Philadelphia Marriot Downtown

SPE’s 47th National Conference in Philadelphia, “Facing 
Diversity: Leveling the Playing Field in the Photographic 
Arts,” will examine how photographers of diverse back-
grounds participate in the art world today and how these 
artists are being received. The conference will look at  
inclusivity, diversity within diversity, and the various  
perspectives on the changing cultural dynamics of  
this country. 

This is a tremendous time for diversity. The United States 
has seen her first president of color sworn into office, and 
Iceland has just elected the world’s first openly gay prime 
minister. Yet ask a photography student for the names of 
five photographers of diverse backgrounds and they will 
probably fumble. Just as in political life, the demographics 
of diversity are also shifting in the photographic arts, but this 
diversity is slow to make its way into galleries, textbooks, 
and the awareness of those in the industry. 
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You hold in your hands the new issue of PIQUE that is 
meant to bring us back closer to our photojournalis-
tic roots. For the past six months, we have collected 

images, stories, and journals. We have edited these won-
derful student submissions and ultimately, worked hard to 
present you this issue of newsworthy stories.

It is within my power as editor-in-chief to say whatever I 
want in my editor’s note. So let me tell you about a friend, 
a kind, smart, caring and very funny person. He turned out 
to be a big fish in the photography world, an established  
photojournalist and President of Magnum Agency in 1985.

Philip Jones Griffiths was well known mainly for his cov-
erage of the Vietnam War. I was privileged to have his  
courage, charisma, intelligence, and passion  for  pho-
tography, brush off, even slightly on me. We used to sit 
and drink a cup of tea when he reviewed my work in the  
early stages of my photo career in London. I treasured his  
advice. He was rich in knowedge and experiences.  
One of many moments that stuck in my head was  
when he said, “My dear, without people in them, these 
images have no soul.”

I understood from Philip that the presence of the human 
being in the images is the foundation of the photojour-
nalism. The rich flavor of human existence creates the  
emotions and expressions of this genre.

Phillip passed away on March 19, 2008 after a long, and 
brave, fight with cancer. 

I would like to dedicate our photo-journalistic, five-year  
anniversary issue to Philip Jones Griffiths, who with 
an open heart inspired so many photographers in his  
life - including me.

Gabriela Girova
Editor in Chief

ggirova@hotmail.com
 

Photo.pique@gmail.com
www.piquemag.wordpress.com



CYCLISTS
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You take care of it and decorate it as you please. A huge worldwide  
appreciation for bike culture has been especially strong the past few years. 
With our current environmental issues and economic crisis, a bicycle is a  
smart choice for anyone wanting to make a difference and save a  
little money.

After realizing just how broad this trend has become, I created a  
body of work based on the connection between person and bike.  
The photos were shot against urban walls that compliment, or  
contrast with, the riders’ frames and personalities.
 
These images are meant to  
communicate a theme of  
relationship, color, and  
individuality. Share the road and  
join a cycling community near you!

www.melissaraeimagery.com

Bicycles have been part of communities all over the world since the invention of the wheel.  
They have not only been a form of transportation, but also a type of self- expression. Our  
bicycles that we buy and own are a personal choice. Color, terrain purpose, quality, and 
style are all things to consider when choosing his or her ride. Your bicycle becomes a part 
of you, almost your best friend. It gets you from point A to point B safely each day. 

URBAN MELISSA KURZENSKI





ZACHARY TERIS

When I began this project, I was focused on 
men with interesting beards, but noticed I was  
seeing characters that I somehow needed 

to capture. Walking down the street, we all tend to 
walk right by certain people without taking a second 
glance. Soon after realizing this, my project evolved into  
something more than beards. 

With these portraits, I am attempting to show these 
individuals as more than what most people see. 
It is important to me to learn about each person I  
photograph. Sometimes getting to know them can be  
difficult because they are just passing by, but I spend the 
time to hear about their lives.
 

OUTCASTS



Each person has an interesting  
story to tell, whether about their 
lives, or just about life in general. 
One man did not speak a word of 
English. I spent half an hour trying 
to talk with this man. He communi-
cated by writing words on a news-
paper although this was still hard to  
understand. Another man had 
just gotten out of prison, had no  
money, and was homeless as a result.  
He just wanted to get home to his  
sister in San Diego, where he had a 
job waiting for him. 

What most people don’t realize  
is that many of the men and  
women sitting alone and homeless  
appreciate someone just stopping 
to talk to them. Each one could 
use a friend, someone who will let 
them get things off their chest; their  
poverty is not all about money.

This project shows a wide range of 
faces that I hope deserve a second 
look. Society has created an image 
of what people should find beauti-
ful; I am going against this view to 
show many other kinds of beauty. 

zach.teris@gmail.com
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AN APPLE

Growing up in a family of teachers, I was raised on 
tales of the classroom.  Whether it was a tough 
student or a “should have been a snow day”  

story, I had heard it all. In time, I learned that teach-
ers are not the axis of evil. In fact, they are the very  
opposite.

Being surrounded by teachers all my life has really 
made me respect them. I feel that teachers are taken 
for granted every day. I was the kid in class that kept 
quiet and stayed out of arguments with the teacher. I  
respected them and what they intended. It was always 
frustrating to sit and watch kids screw around in class 
with no regard for what was being presented.

Over the years, I also realized that portraits document 
our legacy. They create a gallery of faces, or represen-
tations of ourselves, connecting who we are today with 
the person we were in the past. Each image represents 
who we were at a given moment.

My portraits record and interpret his subjects. He  
connects each with the pictorial environment that 
best describes them, seeing these spaces as their  
classrooms. In these images, I create visual tension  
between a moment and a psychological presence by  
inviting the viewer into the subject’s world, bringing 
each portrait to life.

Jedidiahharley.carbonmade.com

A DAY
JEDIDAH HARLEY



Personally, 
I feel that teachers are 

taken for granted 
everyday.
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SEAN JOHNSON

BENJAMIN OTTERBEIN

CAROLINE DZIEDZIC

PORTFOLIO
NON MAJORS



CANDACE THOMPSON HERVE CHARLOT

LAUREN ABRAMS

EMILY HELINSKY

JINCY THOMAS

CONNOR MC GOEY



JOE HEADLEY
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UBER STREET 
SUSAN NAM





His dying wish was for Pastor Lee to continue with 
their vision for the sake of giving back something posi-
tive that this North Philadelphia neighborhood so  
desperately needs: hope.

The Rock Project runs every summer for four weeks, 
Monday through Friday. The children all reside with-
in the few blocks surrounding the small road. There 
are many stories to tell; these children, ranging in age 
from three to thirteen, have faced too many struggles.  
A common understanding of pain lies behind their 
eyes. 

The Rock Project on Uber Street provides a small haven 
where children come not only to escape the realities of 
life, but also where love, encouragement, and inspira-
tion flourish somewhere familiar and close to home.

snamphotography@gmail.com

These photographs show a summer camp in North  
Philadelphia on Uber Street, between 18th and 
19th Streets, off  Diamond. The camp was founded 

by Pastor Taehoo Lee in 2005.  He moved into the tumul-
tuous neighborhood years ago and quickly embraced the 
community, forming friendships with his neighbors. 

One in particular became great friends with Pastor Lee, 
and as time passed they shared a vision about troubled 
youth in the community. They were determined not to 
let the kids grow up without the opportunity to feel safe 
and loved. Most importantly, they encouraged that no 
matter where they’re from, the children can accomplish 
extraordinary things with their lives.

Unfortunately, as they planned what became The 
Rock Project, Pastor Lee’s co-visionary lost a short and  
sudden battle to cancer. 
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THE DIVINE
RYAN GREENBERG



The Divine Lorraine Hotel sits at the intersection of 
Broad and Fairmount Streets. The ten-floor luxury 
complex, designed by architect Willis G. Hale and 

constructed in 1894, was Philadelphia’s  first apartment 
building larger than four stories. 

In 1948, the building was purchased for $485,000 by George 
Baker, a civil rights activist more commonly known as  
Father Divine. He was born south of Delaware in 1876 and 
at an early age preached for social and racial equality, later 
becoming the controversial religious leader of the Interna-
tional Peace Mission movement.

Although the Divine Lorraine was purchased at such a 
high price, its tenants repersented various social class-
es because of the low cost of living. The 246 rooms were  
always booked. The first floor featured a dining room where 
locals could purchase warm meals for 25 cents. 

Tenants followed rules, known as Father Divine’s Inter-
national Modesty  Code: no drinking, no smoking, no  
swearing, no blasphemy, and the sexes were segregated. 
Nice clothing was to be worn at all times—men in suits, 
women in long Sunday dresses and stockings. Every  
resident was required to attend a daily religious worship on 
the hotel’s  top floor. 

On September 10, 1965, Father Divine passed away,  
ending the International Peace Society’s reign over the 
Divine Lorraine Hotel. Since then, it’s been an empty  
historic landmark , sold in 1999 to the City of Philadel-
phia for two million dollar Developer Michael Treacy Jr. 
has begun renovating and, slowly but surely, the Divine  
Lorraine will one day be luxury condominiums.  
Philadelphia in recent years has threatened to demolish the 
property due to lack of progress and government funding; 
the new projection for condos is 2010.

These photographs depict the history within the Divine  
Lorraine’s  walls, telling its stories and secrets. Growing 
up, I was always intrigued by vanishing history: places 
or things that, if not documented, would be lost to future  
generations. There’s something fascinating about the beau-
ty of derelict buildings that far exceeds modern city archi-
tecture,  evoking  thoughts of people and things now gone. 

Will I, like the Divine Lorraine, be left to languish when I 
have outlived my usefulness and am costly to maintain?

 Rsg.photography@yahoo.com
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The Wilmington City Ruff Rollers are down five 
points.  It’s the last jam of the night, with less than 
30 seconds on the clock. The entire game depends 

on one lone jammer, Leslie B. Gangsta.  Their oppo-
nents, the New Jersey Hellrazors, lead with an impressive 
92 points.  The Ruff Rollers follow close behind with 88 
points.  They need Leslie to get the coveted grand slam to 
give them a one-point lead.  But no worries, this is when 
Gangsta works her best.  

The crowd is standing as close to the “crash zone” tape 
as they can, but it’s quiet, so quiet you could hear a pin 
drop. Even the announcers take a moment of silence as 
they watch the action. The whistle blows and the pivots 
and blockers take off.  Leslie awaits her whistle, crouched 
as close to the rink as she can get in her skates.  She’s ner-
vous, but a little at rest; the Hellrazors’ jammer is in the 
penalty box, 

so Leslie needn’t worry about the Jersians scoring any 
extra points. 

The whistle blows and she takes off.  Her skates glide 
across the wooden floors as she looks at the pack of girls 
before her.  Within a split second she must determine the 
best route to get through them, or around them, and to 
score those five points.  Referee Uncle Slam follows Leslie 
inside of the track and she looks up at him as she pushes 
through the girls. One wrong move and she’s done, kicked 
out, and the Ruff Rollers lose.  As she passes through the 
pack she looks up at his hands, telling how many points 
she’s scored.

Two.  She needs three more.  She pushes forward,  
circles the track in seconds and now she’s back behind the 
pack again.  The Ruff Rollers’ pivot slows the pack down,  
making this easier on Gangsta. Leslie needs to get in and 
around Jersey’s key players for those last points.

RUFF ROLLERS
ASHLEY SALADA
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She pushes through, grasping teammates’ shirts and 
belts to pull forward.  Hands reach for hands as they 
try to whip her up front. She gets caught behind a  
human block of a girl as she slows down just a second, 
to fool her, before she speeds up and passes her.  

Leslie looks up at Uncle Slam and sees five fingers 
up.  She smiles.  She’s pulled off the jam. The crowd 
erupts in frenzy.  Have we won?  Everyone turns to 
look at the scoreboard: Guest 92, Home 91.  But didn’t  
Leslie just call off the jam?  Surely one of the Ruff  
Rollers’ star players wouldn’t give up a jam with only 
one point left.

Ruff Rollers’ president Naughty Nikki Napalm rushes 
out to the center of the rink. Uncle Slam claims he was 
only holding up three fingers and that Leslie called 
off the jam prematurely.  Everyone looks at their star 
jammer. She’s furious, but she doesn’t argue.  She 
mumbles curses under her breath and goes back to 
the bench. 

After they congratulate the other team and make 
them promise to come back for a rematch, some of 
the girls pack up and go to the after-party at the bar 
down the street.  But others pack up and go home.  
They’re upset over the loss, but they’re not going to 
verbalize their complaints.  

Because it’s not whether you win or lose in roller  
derby.  It’s about the bruises you get to show off the 
next day.

www.ashleysalada.com



PORTFOLIO
MAJORS

JUDI STUFFICK

SHANNON MURPHY

KELLY COSGROVE

DOMINIC DIPAOLO



NIKI DE PAUL

ASHLEE MINTZ

MAHALIA CHARLES

MARISSA LONARDO

NATASHA THORNTON



NOAH LEVY



PIQUE FALL 09    33



BIRTH DAY
MATT GRUVER



 

Shot at Pennsylvania Hospital in 
Philadelphia on August 17th 2009 to  
document the birth of Ana Lina  

Gruver. 

mgruver11@gmail.com
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JESSICA SCHOOLEY

THE 
GNAR
Snowboarding is an important part of my life. No matter how hectic the world may be, once I am strapped  

in and shredding down a fresh powder mountain, nothing else matters but that moment of cool air  
blowing in my face. These photographs were taken at Mt. Hood, Oregon over the summer of August, 2009.  

I spent the week in Government Camp, a forty-minute drive up Mt. Hood. Every morning, I packed my  
backpack with camera gear, clothes, food, and lots of water. Then I grabbed the snowboard and headed  
to the mountain, where I took two lifts to the top of the glacier. I photographed the snowboarders from  
nine in the morning until after eight at night, when it was too dark to snowboard down the glacier.  
I brought a battery-powered pack and two light heads with me to illuminate the riders as the sun  
was setting. We had a great time the entire week.

I have photographed a few pro-snowboarders over the past two years, such as Jeremy  
Jones, JP Walker, Jesse Csincsak, Molly Aguirre, and Laura Hader. I have worked with a  
number of Transworld Snowboard photographers such as Trevor Graves, Christy  
Chaloux, Andy Wright, and Tim Zimmerman. I learned that it is very important to  
network in the small snowboarding community. 

This body of work, known as “The Gnar,” will continue to grow as I meet new  
snowboarders and continue to photograph future friends I will meet on the  
mountains. Snowboarding to me is art. As I am shredding down the powder  
mountain, I make art with my board lines in the snow.

 JessicaSchooley@me.com
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...shredding down
the fresh powder mountain,

nothing else matters
but that moment...
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