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PIQUE Magazine is currently accepting submissions for the Spring 2009 issue.  This is a unique opportunity for students in the 
AIPH community to have their work professionally published. Photographs are accepted from all student majors, however they 
must adhere to the following guidelines for both images and text.

      IMAGES:
 Flattened (no layers)   CMYK only
	 TIFF	files	only	 	 	 	 300	DPI
 Minimum size 9 by 12 inches  
 (smaller images accepted for portfolio use)

      TEXT:
All images should be accompanied by text, such as an artist statement  
or photo story as well as phone and email contact information.  
Artist statements should be a minimum of 100 words and photo stories  
should be approximately 250-500 words. Please submit all text as a  
separate Microsoft Word document.

All	.tif	and	.doc	file	submissions	should	include	your	full	name	and	story	name.	Ex:	pique_ben_weger_selfportrait.tif,	 
pique_ben_weger_selfportrait.doc		Submissions	can	be	burned	to	either	a	DVD	or	CD.	
 

The editors and staff of  PIQUE endeavor to present all images printed in their original, uncropped formats. There are  
times when some cropping occurs due to space and layout constraints. All written content is reviewed and may be  
edited or altered for space, grammer, comprehension or other reasons at the discretion of the magazine. 

SUBMISSION GUIDELINES

COVER PHOTO CREDIT
Amanda Holloway

If you have any questions or are interested in any of the photographer’s work please contact PIQUE via 
email at: piquemagazine@gmail.com.
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Welcome to the first black and white special 
issue of PIQUE magazine.  In this issue we are 
celebrating the wonderful world of black and 
white photography.  The articles in this issue 
spotlight some of the Art Institute’s finest black 
and white photographers.  Whether shot on film, 
captured digitally, or even converted from a 
color photograph, the images in this issue have 
one thing in common, the absence of color.

editor’s note / christopher weger

Black and White film is the traditional form of 
photography that has provided a beginning for 
all artists and will be forever celebrated.  Film 
will always be of great value to the photography 
community, even with the undeniably advanced 
capabilities of the digital era.  Lately I have been 
shooting a lot of my photographs digitally, mostly 
for convenience, but I always enjoy going back to 
shooting film.  Every time I return to film I learn a 
thing or two about control too.

When I shoot film I make sure to make every shot 
count.  Sometimes I will frame, meter, and focus 
four or even five different scenes without snapping 
a single image. 



fall 2008. pique     7

 Where as with a digital camera I would have taken all 
of those shots and just deleted the ones I did not like 
afterwards. 

Another reason I love to shoot film is the lack of 
instant gratification.  "Ignorance is Bliss."  There 
is certain magic to not knowing what your image 
looks like until it is developed.  Even with a thorough 
knowledge of light, shutter speeds and apertures, 
there is still a degree of mystery to every shot you 
take.  Sometimes I even leave a roll of film in my 
camera or hide it on myself just to forget what is even 
on the roll and increase the surprise. 

Going back to digital after shooting film I always find 
myself in more control of the shoot.  

I pay more attention to every detail of the frame 
and find because of this I make less stupid 
mistakes .  The time and care that goes into 
each roll of film is what makes it so valuable.  It 
forces you to know your camera and know you 
environment.  

Film is the best teacher a digital photographer 
can have.



As a student I am often required to 
complete projects for classes that I might 
not necessarily be interested in on a 
personal level. Most of the time the work 
isn’t what I like, but there are times when 
the results completely suprise me. This 
body of work is a series of photographs 
that show if you really want something to 
happen, it can. All you need to do it set 
your mind to it and do it, and the result 
might be unexpectedly surprising. 

One of my professors inspired me and my 
fellow students to create a simple “hand-
made home photo studio”. So I tried it. 
I needed one bare wall and something 
to attach my backdrops to. I choose the 
single available corner in my basement 
and the water pipes above which gave 
me perfect opportunity to throw and clip 
some sheets over it. This is how I started 
with creating my background. It sounds 
easy enough right? It was! Now let’s put 
some lights together. 

I used two hot lights, created by 
inserting 100 W soft bulbs that I clipped 
above the subject on the water pipes.  
I attached hardware aluminum foil onto 
one of those lights and that gave me a 
perfect organic spotlight that you can 
manipulate by hand and it will perfectly 
cooperate with you and your needs for 
highlighting areas.

One main construction indirect light and 
an umbrella fixed on top of it gave me soft 
front lighting. I attached the aluminum 
foil into the umbrella or bounced the 
light off the neighboring white wall that 
will reflect the light onto the object with 
a soft quality. 

You may use plastic hardcover binders 
of different colors as filters, to get some 
desired light onto your object  to enhance 
the mood.

Now, only a model was needed. But I was 
excited, too excited to look for a model 
and wanted to start right away. Since  
I knew what I wanted those photographs 
to look like, as well as what type of energy 
to create, I sat myself and modeled, then 
constructed the shot, and most of all had 
fun. Under these conditions, I shot those 
couple of photographs and simply named 
the series “Illustrated Body Study”.  

illustrated body study / gabriela girova
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exploring egypt / amanda holloway







My most recent venture was 
to Egypt this past March.  
I try to leave the United States 
two times a year and have 
accomplished this for the past 
five years. I need travel for 
inspiration and general well 
being, or else both I, and my 
art suffer. In order to keep my 
creative juices flowing, I have 
found ways to travel on a very low 
budget by joining volunteer and 
humanitarian organizations that 
enlist the aid of helpers on various 
jobs (for the benefit of either 
the planet or people in need) in 
exchange for accommodations 
in different countries. There is a 
huge population of slum dwellers 
in Egypt who live in extreme 
poverty. The organization that 
I volunteered for on this trip 
helps to build mud brick huts for 
these people and their extended 
families. 

I began my trip in Cairo, and went 
all the way up and down the Nile 
to the border of Sudan collecting 
images in every village we 
stopped in. The trip was less than 
two weeks since I had to get back 
for school. However, in that two 
weeks, I saw and photographed 
very difficult yet very beautiful 
situations that simply don’t 
exist in the states. The country 
of Egypt is pretty modern in the 
urban areas, but a lot of our time 
was spent in the farmlands and 
outskirts along the Nile, which 
felt at times as though I had 
literally walked through some 
kind of time warp. 

My favorite images from this 
series are probably the ones of 
the people. I found the Egyptian 
people to be extremely guarded 
and always on their toes, but 
I got lucky a few times when  
I caught someone relaxing or lost 
in thought. There is one image 
in particular of a man walking a 
camel through the marketplace.  
I was sitting on the ground eating 
lunch during the busiest time of 
day in the outside market when 
the crowd cleared the way for 
this man to come through with 
his camel. 

From where I was sitting and 
the position of the sun in the sky 
behind this great arch, the picture 
came out exactly how it felt in that 
moment. When I see this one, it’s 
like I’m there all over again.

Nothing inspires me more than 
visiting a new country and seeing 
first hand, a culture and lifestyle 
that is so drastically different 
from my own especially one so 
rich in history. When shooting 
in these places, I take pictures 
of things that are foreign to me, 
photographing pieces of time 
and life that I find interesting and 
captivating. Most importantly, 
I make sure to actually be 
present in the moment and 
absorb my surroundings before 
I start shooting. Although my 
primary goal on these travels 
is to take great pictures,  
I want to make sure I actually 
experience the places I go to in 
addition to photographing them. 
I hope to convey a feeling of 
compassion through my pictures, 
particularly for the people.  
I always am curious about my 
subjects after I shoot them, and 
wonder ‘what is this woman 
doing today? In her country, with 
her family and her to do list?’  
I continually (and silently) thank 
these places and their people for 
allowing me to have witnessed 
their lives for a while; they’ve 
pushed my creativity a little bit 
further. 

These photographs are not 
conceptual and there’s no post-
production going on so hopefully 
my pictures can speak for 
themselves and each tell their own 
story without needing elaborate 
explanations to accompany them. 
I feel that traveling is so essential 
for the soul, and that photography 
is the best partner to travel-  
I love taking pictures and that’s 
why I do it. 
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storyville / caity colburn



The portraits of New Orleans photographer  
E. J. Bellocq inspired the photos for this essay. He 
worked in the early 1900’s on photos of the girls of the 
red light district known at the time as Storyville. These 
photos were his secret project and they remained a 
secret until some decades after his death when they 
were discovered in a trunk at an antique store. They 
were later shown to the well known photographer Lee 
Friedlander who ended up buying the 8 by 10 glass 
negatives, and printing them with the technique that 
would have been used during Bellocq’s life. He showed 
them at his gallery and they were a success.

Some argue the reason for their success is the mystery 
behind them rather than the actually quality of the 
images. I think it is a little bit of both, because little is 
known about Bellocq or the women in the photos, or 
why they were taken. Some of the negatives were 
purposefully damaged before being discovered, 
but the verdict on who would have damaged them 
is still out.

I heard about the Storyville photos before 
I actually saw them and I quickly became 
interested for a variety of reasons. The time 
period of the early 1900’s has always fascinated 
me, and while the women from the photos 
are prostitutes, they are not photographed in 
pornographic ways so they are seen as human 
and not some distant entity. In some photos the 
girls smile and in some they look sad or distant. 

These images inspired me to create these photos. 
I did not shoot actual prostitutes. I photographed 
women I know to show how every woman is capable 
of modeling and appearing beautifully confident 
while still exerting mystery. My photos were done 
in medium format with black and white film 
Each image was printed in the darkroom and  
I purposefully damaged the prints and 
film to make them appear old and 
faded, similar to the way the 
Bellocq images appear  due to 
years of damage and abuse. 
Hopefully I can continue 
to work on these photos 
and conduct more research  
on  E. J Bellocq in the process.
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a dark tide / collette snyder



ankle-deep vacationers twenty yards from 
where they stood, I was glad, for the first time 
in my life, to get away from the shore. On the 
ride home it was frightening, sobering, to 
hear two men had died in that same water. 

My reaction to this experience set the mood 
for the body of work that had already begun 

to manifest itself mentally. I am shooting 
the images on a medium format camera and 
attaching a piece of pierced cardboard in lieu 
of a lens.  Using various film speeds helps to 
create different aesthetic effects: dreamy, 
dreary, seductive.  

Parellax emphasized by low camera 
positioning, along with unusual light effects 
and soft focus give the photographs an 
ethereal, nostalgic feeling, while capturing 
something dark and otherworldly.

I began taking pinhole photographs at the 
beach, trying to do something different, 
because I was scared of actually becoming the 
fashion photographer I seemed destined to be. 
Though I was proud of all I had accomplished, 
I was bored with doing the same type of work 
every quarter.  I wanted to end my three years at  
The Art Institute making a body of work 

with which I connected on a more elemental 
level. I found visual inspiration through 
photographers like Ruth Thorne Thomsen and 
Martha Casanave, but the tone of my images 
is something more personal.  

Since I was a child, I have had conflicting 
feelings about being near the ocean—
feelings of tranquil bliss entwined with 
anxious unease.  Still, the water possesses 
a powerful magnetism that draws me to it.  
After a day at the beach this past summer, 
when the water was violent enough to throw
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I can’t quite recall how this series 
began, but I do remember how 
quickly I fell in love with the idea of 
capturing the sincere vulnerability 
and naturalness of my sleepy 
subjects. 

Upon seeing these photographs 
people are prompted to ask if 
they are staged, but I can assure 
you that they are not. Each shoot 
involved spending a night at the 
model’s home, tossing and turning 
most of the night, too eager to 
sleep, waiting for dawn. With the 
first sign of light I would begin to 
shoot, capturing my subject before 
and while they woke. 

Photographing those who I 
am closest to enables me to 
capture an honest intimacy  
that exists between the subject 
and myself. This series exemplifies 
my desire to wholeheartedly 
represent the person in front of  
my camera. 
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bedheads / kristina beese





sexuality / akuba arthurton





Within this series, I tried 
to capture the emotions 
that I feel when I visit this 
place. This is my home, my 
history. It is the knot that 
holds all of my memories 
together. This is the one 
place most precious to 
me, and here it lies, barren 
and desolate. The pastures 
are overgrown, barns left 
rotting away, rusted old 
cars lay scattered about. In 
my memories, everything 
here was elegant and 
sophisticated. Every piece 
of equipment was the best, 
newest, most expensive; 
they all remain, engulfed in 
rust and dirt and cobwebs. 

Through all of the solitude 
and isolation, however, 
there remains one element 
that will forever remain 
majestic: the animals that 
inhabit this place. They 
are the silver linings to 
thunderclouds that have 
beaten and worn out 
everything else for the 
last fifteen years. They 
are what keep all those 
wonderful memories from 
my childhood from fading 
as everything else has. 

my home, my history / nicole nicentino
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the soul of my city / michael vaksman
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When I first started working on these street photographs 
I kept telling myself that I was working to make a complete 
image of the city of Philadelphia. 

Eventually someone asked me if they could see some of the 
photos from my project and I agreed. He told me he was looking 
for ideas for his own project that consisted of architecture, and 
he wanted to see the image of the city that I live in. I told the 
man that my photos were street images and not architecture. 
He then replied that I am not photographing just the scene, but 
really the soul of my city. 

This thought opened me up to shooting street portraits and 
not just candid photos. I learned how to approach people 
better and talk them into letting me photograph them. This is 
some of what I have captured so far.







In these black and white photographs, taken at Exelon Corporation in 
Eddystone, Pa, I tried to show the beauty of industrialization. I have 
been photographing at this power plant for the past few years and these 
photographs are an exploration of my time there.

As a young child I was exposed to this environment through my father,  
who has worked at this power plant for the past thirty-seven years.  
I  remember going to the plant and being fascinated by all of the machinery.  
When I first became interested in photography, I knew this was one of the  
places I wanted to document.

These photographs, to me, capture the essence of the industrial world. 
They show the intricacy and texture of the machinery, the vast landscape 
of the generators and buildings and the vacancy of the environment.

industrial beauty / eileen veight
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